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| NT. BANQUETI NG HALL, ATRI UM - EARLY EVEN NG

A frenetic atnosphere of last mnute prep. SERVANTS DASH NG
to and fro, PANI CKED MUTTERI NG PLATES BEI NG SET DOM. A
very stressed GAIUS i s supervising.

GAl US
Come on, cone on, set those pl ates!
Pl unp those pillows! She could
arrive at any tine! Were’'s the
wi ne? | said where's the w ne!

CRASH as two servants collide, YELL; METAL SERVI NG PLATTERS
and FOOD all over the fl oor.

GAI US (cont'd)
Oh for the love of - clear that up
What’s the matter with you all?

Servants HURRI EDLY CLEAN. OCTAVI A joi ns Gai us.
OCTAVI A

There you are, with that warm and
sunny di sposition that nakes you so

popul ar .
GAl US

Cctavia, do sonet hi ng usef ul
OCTAVI A

| have, | switched the wi ne. The

brand you chose was questi onabl e.

GAl US
Ch good, you even turn help into a
criticism |’ve never done this
bef ore! Hosting a nonarch, talking
matters of state over dinner. | got
Cicero to wite ne sone hints and
tips on ny tablet but it’s all so-

OCTAVI A
Gai us! Stop pani cki ng.

GAl US
Thi s banquet could set the next two
t housand years of history between
Egypt and Rone!

OCTAVI A
O it could just be a dinner and a
friendly get-to-know you. So rel ax.
Take it easy.



GAl US
Be nysel f?
OCTAVI A
Ch, no. Don't do that. But find a
happy mnmedi um

ERASTUS, a servant, announces from the door:

ERASTUS
Caesar!!
Beat .
OCTAVI A
That’ s you.
GAl US

Oh yes. What is it Erastus?

ERASTUS
The carriages are here from Gsti a.

GAl US
You nean they’ re outside? Al ready?

ERASTUS
Yes, Caesar. Queen C eopatra has
arrived in Rone.

OPENI NG TI TLES AND THEME

ANNOUNCER
Rusty Quill Presents: “Cry Havoc
(Ask Questions Later)”
Epi sode 4: “Better the Roman You
Know’

EXT. BANQUETI NG HALL, STEPS - EARLY EVEN NG

The anci ent equivalent of a red carpet nedia event. BUSTLE
OF EXClI TED CRONDS. Gai us and COctavi a DESCEND THE STEPS.

GAl US
Well the carriages are over there
but where is she?

OCTAVI A
Waiting to nake an entrance. She
knows how to work a crowd.

A journalist, LAVILLA SECUNDA fights through the crowd.



LAVI LLA
Over here! Excuse ne!

GAl US
Yes? Who are you?

LAVI LLA
Lavi | | a Secunda, Roman Echo. For
t he benefit of our readers, what
are you wearing today?

GAl US
It’s a toga. W all wear them
OCTAVI A
Whereas | amwearing a stola from
the Matelli Sisters, woven fromthe

very finest Egyptian cotton.

LAVI LLA
Oh that’s very in this sunmer!

OCTAVI A
Absol utely, and | always say those
Egypti ans know how to spin a
t hr ead-

Sudden CROWD CHEERS and APPLAUSE.

OCTAVI A (cont' d)
Huh? What’ s happeni ng?

LAVI LLA
(excited)
It’s Mark Antony! Mark! Over here!

MARK STRI DES over, soaking in adul ation.

MARK

Thank you, thank you! Evening all!
LAVI LLA

Mar k, what are you weari ng?
MARK

Lavilla, | amwearing Rone. The

toga. Synbol of power, of strength,
and of nmy hone. THE GREATEST CI TY
| N THE WORLD! !

The CROWDS go W LD.

GAl US
Mar k, where are the fish?



MARK
(grinni ng)
Taken round the back. Don’t worry,
di nner’s on ne tonight.

GAl US
Wiy are you grinning like that? Is
your face stuck or somethi ng?

MARK
| don’t want to be blurry in the
sket ches. Look.

Lavilla doi ng FURI QUS SKETCHI NG on a WAX TABLET.

LAVI LLA
(muttering)
More shadi ng, nore shading - he’s
got beautiful eyes...

MARK

You doi ng your own there?
GAl US

What ?
MARK

Your tablet, let’'s take a peek.

He TAKES Gai us’s TABLET.

GAl US
It’s ny agenda for the banquet -
things to say, points of
di scussi on.

MARK
Cleo’s only just arrived and you
want to bore her to death?

GAl US
No, | want to nmake sure we get what
we need! Food, gold, ongoing trade-
MARK
Yeah yeah, |ook, | wanted to go for

the war option but you picked this,
so if we have to play nice, then
let’s do it with style, OK?

GAl US
VWhat does that nean?



MARK
It means no nore of this.

He BREAKS the TABLET over his KNEE

GAl US
My tablet!! My notes!
MARK
You'll thank ne | ater. Now where’'s

t hat bl oody queen got to then?

| NT. CLEOPATRA' S CARRI AGE - EARLY EVEN NG

Wthin the narrow carriage, curtains drawn. Qutside HUBBUB
slightly quieter.

CLECPATRA
How nmuch | onger do you think we can
stay in here till they send in a

search party?

CHARM AN
They love it ma’am The | onger they
wait the nore they want you.

CLEOCPATRA
| do wish you were attending with
me tonight, Charman. You re so
good at readi ng peopl e.

CHARM AN
You' || be wonderful, ny lady. And
by the tine it’s over, |I’'Il have

arranged your quarters for you.

CLECPATRA
Yes, staying with Lepidus... |
t hought it m ght be good for
busi ness, but sadly he’'s a fool.

CHARM AN
On the other hand, he’s too stupid
to spy on you.

CLEGPATRA
You always find the silver |ining.
So, we forget him Next: Gaius
Octavius. Heir to Julius Caesar.

CHARM AN
Must be somet hi ng speci al .



CLECPATRA
You woul d hope.

CHARM AN
| nean, you have an actual son by
Caesar. He should be the heir

CLEOPATRA
Charm an, the Romans are not |ikely
to acknowl edge the parternity of a
child of foreign origin. Not unless
they’'re forced to, anyway...

CHARM AN
Still. Rude.

CLEOCPATRA
And then we have Mark Antony.
Arrogant, brash, but he does have a
way Wi th the people... Advise ne.

CHARM AN
| say Gaius. Get himtalking
politics, see if he can keep up
with you. If not, then try Mark?

CLECPATRA

An excel | ent plan. Done.
CHARM AN

Shall | open the door for you?

Growi ng HUBBUB.

LAVILLA (O S.)
Cl eopatra, we |ove you

CLEGPATRA
Ch give them one nore m nute.

EXT. BANQUETI NG HALL, STEPS - EARLY EVEN NG

Mark and Gai us are standing upon the steps of the hall,
above the EXCl TED CROADS. LEPIDUS wal ks up the steps - his
FOOTSTEPS are slightly SQU SHY.

LEPI DUS
(appr oachi ng)
Hel | o chaps! Have | m ssed nuch?

GAl US
Not hing at all. Are you alright?
You | ook very... danp.



LEPI DUS
Oh, | had a spot of bother and
| eapt into the sea.

Beat. Gai us decides not to ask questions.

GAI US
Ri ght .

LEPI DUS
Yes what happened was-

GAl US
Pl ease don’t bot her.

MARK
Shoul d have changed on the way |ike
| did. Now | ook, whatever happens
tonight we don’t talk politics. OK?

LEPI DUS
Fi ne by ne!

GAl US
No, what? Talking politics is
exactly what she’s here for!

MARK
She’s nmore likely to give us what
we want if we don’t seemtoo eager
for it. Yeah? Lepi dus?

LEPI DUS
Sounds reasonabl e.

GAl US
So we shoul d avoid the subject?

MARK
Absol utely. Play it cool. Were are
you goi ng on your hollibobs. Leave
t he tough chat for tonorrow or
she’ Il run rings around us.

GAl US
You really think that’s best?

MARK
There is only one rule, which is:

LEPI DUS
That there are no rul es!



MARK
No, there is a rule. No politics.

LEPI DUS GAl US
Got it. X ..

Suddenly the CROADS go WLD - YELLS, WH STLES, CLAPPI NG

GAI US (cont'd)
What’s got them all excited?

MARK
Cleo’ s stepped out of her carriage.

GAl US
Oh. They didn't clap like this when
| cane outside.

MARK
Saying it out |oud just makes it
nore tragic, you do realise that?

LEPI DUS
What order should we greet her in?

MARK
Wel | you’'re back of the queue,
you’ ve nmet her already.

(1015

GAl US
And so have you. So that neans
logically I should go first.

MARK

Er, no, | don’t think so.
GAl US

lt's fair.
MARK

No it’s about best inpressions. And
no of fence, but | ook at ne. Yeah?

LEPI DUS
He’s got a point.

GAl US
No he hasn’'t - | ook, you greeted
her at Gstia, so | greet her here.

MARK
Yeah but | set the precedent, so |
shoul d go first.



GAl US
You didn't even want her here!

MARK
It’s the principle of the thing.
And |’ m ol der than you.

GAl US
Yeah and he’s ol der than both of us
put together - what’s your point?

LEPI DUS
Maybe we coul d say hello in unison?
MARK GAl US
Oh shut up! Oh shut up!

Cl eopatra CLEARS HER THROAT. Beat.

CLEGPATRA
Are you three done yet? Only |’ ve
cone a long way and | could do with
sonme refreshment.

Beat as they stare at her, unprepared.

MARK GAl US
Er... Er...
LEPI DUS
W ne?
CLECPATRA
Beer .
LEPI DUS

Spl endi d, cone this way!

Lepi dus | eads the way up the steps (SQUELCH SQUELCH) with
Cl eopatra foll ow ng.

~ CLECPATRA
(going)
See you two inside?
MARK GAl US
Yep, absolutely! ... Danmn. Yep, absolutely! ... Damm.

| NT. BANQUETI NG HALL, MAI N DI Nl NG ROOM - EVEN NG

Sonme time later, finishing first course. Lots of HAPPY
GQUESTS around the room civilised atnosphere.



10.

SOMVE LIGHT MUSIC. A worried Gaius and an underpar Mark share
a hushed chat.

GAl US
(hushed)
Mark, this is awmful. One course
down and | haven’t said anything to
Cl eopatra. | don’t have any chat.

MARK
You need to get some hobbi es.

GAlI US
You haven’t, besides drinking. And
toni ght you seemto be going for
the record - what’s the matter?

MARK
(evasi ve)
Not hi ng!
GAl US

You sure? You Seem nervous.

MARK
(he is nervous)
| m not nervous! So |ong as we
don’t discuss politics we're fine.

GAl US
Yes but we-
MARK
She’ Il try every devious trick in

the book to get information out of
us. So keep it casual, play it
safe. Tell her nothing!

GAl US
Don’t you think you' re being-

MARK
And don’t let her get you al one
either. She’'s a naneater! She’l
seduce you out of house and hone -
remenber what she did to Julie! Do
you want that happening to us?

GAl US
Oh cone on Mark, we’'re not scared
of her surely?

MARK
What! No! Way woul d you say that?



Cl eopatra suddenly appears w th FULVI A

CLEGPATRA
Hel | o agai n.

Mark STARTS SUDDENLY with a slight YELP, UPSETTI NG his
PLATE.

CLEOPATRA (cont' d)
Apol ogi es for ny absense. Mark,
your wi fe has been nost hel pful.

MARK
Oh have you, Fulvia?

FULVI A
Yes, the Queen’s been telling ne
al | about Egypt!

CLECPATRA
And she’s been telling nme all about
you. You're a nost inpressive nan.

MARK
Ah, yes. And nmarri ed.

CLECPATRA
(conf used)
Wel |, obviously.

FULVI A
She knows that darling.

MARK
Good, just putting it out there.
(quiet to Gaius)
See? Maneater.

GAl US
Um ..

CLEOPATRA
And ny sources tell nme that you
Caesar, have quite the brain for
politics. You nust have many
matters you wish to tal k about.

GAl US
On! well, yes actually!

Mark gives a THEATRI CAL COUGH / CLEAR THROAT.

11.



GAI US (cont'd)
| nean, er... plenty of tine for
all that. Later.

CLEGPATRA
... Really? You nust have sonet hi ng
you' d like to talk to nme about. Now
that 1’ve conme all this way.

Beat. Gaius really wants to talk politics.

GAl US
Well... | was going to ask about
t he Thraci an trade routes-
MARK
(cough)
Casual .
GAl US
- but then I thought, “Wy bother?”
CLEGPATRA
Wy bot her ?
GAl US
Exactly. Let’s keep it... caz.
CLEGPATRA
Ri ght .
MARK

(quiet to Gaius)
Wel | done mate.

GAl US
(qui et)
Thanks Mar k.
FULVI A

Mark has lots to say about Thracian
trade, don’t you darling?

CLEOPATRA
Oh real ly?

MARK
No.

FULVI A

(conf used)
Yes you do.

12.



MARK

No | don’t. Not over dinner anyway.

CLECPATRA
Then how about after dinner? If |
could just get you alone for a
qui ck-

MARK
YES well | don’'t think that’'s a
good i dea.

FULVI A
Yes it is.

MARK

No it isn't, and we’ve got a thing
to get to after this.

FULVI A
No we haven't.

MARK
We shoul d take our son hone.

FULVI A
He' s already hone! He went to bed
because you kept himup all night!
(placating to O eopatra)
|’ m so sorry about this!

CLEGPATRA
(di pl omati cal l'y)
No no, please, |I'’mlooking forward
to a nice warm bed nysel f.

MARK

(qui et)
| bet you are.

CLEOPATRA
Sorry?

Cct avi a suddenly BOUNCES UP, slightly DRUNK

OCTAVI A

Your Majesty! H, hello! Big fan!
CLEGPATRA

Who' s this?
GAl US

Cctavia, my sister.

13.



CCTAVI A
You wouldn’t know it to | ook at us!
| got all the charm naturally.

CLEOPATRA
And what did he get?

OCTAVI A
The m nd nunbi ng obsession with
adm ni stration and politics.

CLEGPATRA
Oh real ly?

GAl US
She’ s exagger ati ng.

OCTAVI A
l”mnot! He won’t tal k about
anything else. Only this norning he
was boring us witless going on
about - get this - Thracian trade
routes! Can you imagi ne? On and on
and on!

CLECPATRA
s that so? Would you like to go on
about it now, Caesar?

GAl US
vell-!
MARK
No, don’t!
CLEGPATRA
Wy not ?
FULVI A
(annoyed)
Yes, why not, Mark?
MARK
Er. Well. The main course will be

here soon. Don’t want to spoil our
appetite with heavy chat, do we!

CLEGPATRA
What are we havi ng?

MARK
Fi sh.

14.
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CLEGPATRA

Oh, Lovely. More Fish.

FULVI A
As our honoured guest, maybe you
shoul d choose a subject?

CLEGPATRA
Al right, how about G eece?
FULVI A

Oh yes, we | ove G eece, Mark was
only telling nme the other day-

MARK
She’s got ne confused with soneone
el se.

FULVI A
What ?!

CLEOCPATRA

Greece is a conplete ness. Needs
the right man to sort it out. O
the right wonman.

OCTAVI A
Hear hear.

CLECPATRA
It’s a shane. All that history. Al
that | earning and cul ture.
suppose they’' Il have their plays to
remenber them by, but w thout the
right person at the top, it’s
amazi ng how t hese great
civilisations can just crunble
away. Isn't it? Mark? Caesar?

GAl US
May be.

MARK
Maybe not .



Beat .

16.

GAl US
Hard to say.

CLEOPATRA
It shouldn’t be.

MARK
(breezy)
Your Majesty, I'’msure you d like
us to spill all of our secrets-

CLEGPATRA
|’mjust trying to start a
conversation! Am| to take it that
nobody wants to talk to me, about
anyt hi ng of significance? Anything

at all?
GAl US
Vell... er...
OCTAVI A
Do you like plays?
CLEGPATRA
What ?
OCTAVI A
(quoti ng)

It is the wise, in ny opinion, who
drink old wne, and the w ser stil
who THROUGH CHO CE spend their tine
wat chi ng OLD pl ays!

CLEOPATRA
VWhat ?

OCTAVI A
REALLY t he NEW COMEDI ES pr oduced
nowadays are terrible, and even
nore WORTHLESS t han our new coi ns!

CLEOPATRA
What are you doi ng?

OCTAVI A
lt’s Pl autus.

CLEGPATRA
Yes from Casi na, but why?
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OCTAVI A
I’min the theatre. A producer.
Actual ly, my conpany’s turning its
hand to some of these ‘terrible new
conedi es’ at the nonent.

CLECPATRA
(doesn’t care)
Well, good luck with that.

OCTAVI A
Thanks, would you like a flyer?
CLEGPATRA
No! | just want to tal k about -
GAl US
(relief)

Oh | ook everybody, |ook! They’ ve
brought the fish!

CLEOPATRA
(rmut ed)
Yi ppee.

Di nner ATMOS SVELLS and takes us through a tine | apse..

| NT. BANQUETI NG HALL, MAI N DI NI NG ROOM - LATE EVEN NG

We pick up again a few hours later. QU ETER ATMOS, many have
gone home. No nusic. Lepidus FIN SH NG H S MEAL.

LEPI DUS
Mmi Divine! How did you find
dessert, your Mjesty?

CLECPATRA
(dul I, annoyed)
The fish pie was excellent.

LEPI DUS
Spl endi d! Nothing Iike a good
square nmeal is there?

CLECPATRA

(hated it)
Yes. I’mcomng to the end of ny
night | think. The Roman quirk of
| ying on one’s stonmach is charm ng,
but rather stunts the digestion.
may need to do sone |ying on ny
back quite soon.
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LEPI DUS
| suffer fromthe old dicky tummy
nmyself. In fact there was one time-

FULVI A
OCh dear gods - Mark, could I drag
you away for a nonment ?

MARK
Sure, yeah.

7 I NT. BANQUETI NG HALL, ATRI UM - CONTI NUQUS

DI Nl NG ATMCOS fl oats out into the atrium as Mark and Ful vi a
enter quickly (FOOTSTEPS ON ECHO NG MARBLE) .

MARK
(tired)
K, K, what’s the hurry?

They stop, Fulvia has intense, hushed chat.

FULVI A
Did you hear that? Cl eopatra’s
about to | eave!

MARK
Yeah. And she’s even trying it on
wi th Lepi dus!

FULVI A
VWhat ?

MARK
“I mght need to do sone |ying on
my back” - huh, I"'mnot falling for
t hat one!

FULVI A
VWat’s the matter with you tonight?
You’ ve barely said a word to her
al | evening.

MARK
The strong, silent treatnment. No
letting nmy guard down, no getting
seduced by the desert queen, no
st abby stabby in the backy backy.
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FULVI A
Oh stop being so paranoi d! She’s
t he nost powerful ruler in the
worl d outside the Republic - we
need her as an ally!

MARK
You nean Rome?
FULVI A
No | nean us! You and I! What if

you were the man who secured the
food and noney for the arny? Not
Gai us, not Lepidus, but you.

MARK
Yeah. . .

FULVI A
You coul d kick those other two to
the gutter and the Republic would
be yours. And with a strong and
capable friend ruling the
fl ouri shing econony of Egypt...

MARK
We coul d get sone very nice cheap
hol i days.

FULVI A

And the rest. Think about it, Mark.

MARK
| don’t trust her! And she... she
f anci es ne.

FULVI A
(conf used)
Does she?!

MARK
You’ ve seen her, she’s been trying
to seduce ne all evening! Looking
at me with those... eyes. Deep.
Dar k. Mysterious-

FULVI A
Mar k.

MARK
(snaps out of it)
Sorry.
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FULVI A
She wants to di scuss the next few
days, that’s all. So just make sure

she knows who her friends are.
That’s all you have to do. OK?

MARK
But what if she... y know? Wants to
get into bed with Rome?

FULVI A
Well if that’s what it takes, go
ahead. It’s not going to kill you.
MARK
That’ s what you t hink!
FULVI A
Mar k! You’ ve nothing to be afraid
of! It’s all in your head. You’l

sSee.

8 EXT. LEPIDUS S VILLA - N GHT

Qui et night. CRICKETS. Mark and Cl eo WALKI NG towards the
front doors. Mark is convinced Cleo is after sex. She isn't.

CLECPATRA
It was good of you to see ne hone,
Mark. It was getting rather |ate.

MARK
Yeah. Well. 1’1l just drop you off
at the door, eh?

CLEOPATRA
Surely you'll cone in for a while?
You see, | had a proposal for you.

MARK
(suspi ci ous)
What sort of proposal ?

CLEOPATRA
|’d rather wait until we’ re behind
cl osed doors. |I’m sure you
under st and.
MARK
(si ghs)

They walk in silence for a bit.



They STOP

CLEOPATRA
... Rone’s changed a ot in a very
short tinme. | barely recognise it.
MARK
Oh. This is a Roman villa... Roman
garden... Those are Roman stars.
CLEOPATRA
Yes we have those in Egypt.
MARK
You do.
CLEOPATRA
W do.
MARK
The sane ones?
CLEOPATRA
Sane ones.
MARK

Oh... And here’s your front door.
Wel |, Lepidus’s front door.

WALKI NG
CLEOPATRA

Where is Lepidus? It is his villa.
MARK

He... wanted to give us sone space.
CLEOPATRA

| can see why.
MARK

You can?
CLEOPATRA

Well, to be blunt, 1'd al ready

gat hered he hasn’t really got the
talent for this sort of thing. But
|’ m gl ad one of you has.

MARK
Ri ght .

CLECPATRA
|’ ve been dying for some business
all night. Shall we?

21.
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22.

MARK
(sighs)

Yep.

| NT. LEPIDUS S HOUSE, CLEOPATRA' S ANTEROOM - NI GHT

DOORS OPEN, Cl eopatra and Mark ENTER a | arge, sparsely

furni shed but classy anteroom for receiving guests.
CLEOPATRA
Ensure we are not disturbed.
GQUARDS (O S.)
My Queen.
DOORS CLOSE
MARK
K, so, do you want another drink
first, ease into this gradually-?
CLEOPATRA
No | et’s not beat around the bush.
| have sonmething | want you to take
a |l ook at as soon as possible.
She MOVES TO HER DESK.
MARK
(to self)
She said it was all in ny head..
CLEOPATRA
Eh?
MARK
Not hi ng.
CLEOPATRA
Sonme of ny requests may seem bol d,
but don’t worry, |I’mnot asking you
to bend over backwards.
MARK
| shoul d hope not.
CLEOPATRA
You see, | just felt we ought to

wor k out our positions in advance.

MARK
Qur positions.



Cl eopatra

CLECPATRA
Lay down our hard |lines. See where
there mght be flexibility.

MARK
|’ m not very flexible.

LOOKI NG THROUGH DRAVERS

CLEGPATRA
K, well, we can tal k about that,
but | bet you' re not as rigid as
you t hi nk.

MARK
|, well not yet, no.
CLECPATRA
My assi stant shoul d have what we
need. | never do this sort of thing
wi t hout anot her pair of eyes.
MARK
They’ re going to watch?
CLECPATRA
O course. | find her input very
hel pful . She gives nme tips.
MARK
(m nd bl own)
Oh wow, OK
CLEGPATRA

But if you' re unconfortable with it
she can just listen at the door.

MARK
Yeah, | ook, just to be clear, we’'re
really doing this? You and ne? Here
and now? Getting down to it?

CLECPATRA
If that’s what you call it. I1t’1lI
make things much qui cker |ater.

MARK
Ri ght .

CLEGPATRA
Shan’t be a nonent. Make yourself
confortabl e.

23.
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24.

MARK
(resigned)
I will...

Cl eopatra OPENS HER BEDROOM DOCR and slips in.

| NT. CLEOPATRA’ S BEDROOM - CONTI NUOUS

Charm an is ASLEEP in a chair, SNORI NG SOFTLY. DOOR CLOSES
and Cl eopatra CROSSES to her.

CLEOPATRA
Charm an. Charm an wake up.

She SHAKES Charm an AWAKE.

CHARM AN
Eh, er, wha... My | ady!

She SCRAMBLES TO HER FEET.
CHARM AN (cont' d)

|’mso sorry, after sorting out
your quarters, and it being | ate-

CLECPATRA
Rel ax, Charm an. |I’m |l ooking for a
docunent, ny diplomatic agenda?
CHARM AN
Oh, er... here we are.

Charm an PLUCKS A SCRCLL from a BOX, UNFURLS IT.

CLECPATRA
Ah, thank you.

CHARM AN
How was t he banquet ?

CLEOPATRA
AW ul , but things are | ooking up.
|’ mabout to agree sonme ternms to
the sunmt tonorrow with Mark.

CHARM AN
Mark, really?

CLEGPATRA
| had to talk himround but he
seens up for “getting down to it.”

Cl eopatra EXI TS.

10



CHARM AN
Good | uck!

11 INT. LEPIDUS S HOUSE, CLEOPATRA'S ANTEROOM - CONTI NUQUS

DOOR OPENS and Cl eopatra ENTERS.

She STOPS

CLEGPATRA
So | believe the maps and charts
are still to be unpacked but -

in her tracks.

CLEOPATRA (cont' d)

(st unned)
Mar k?
MARK
Yeah?
CLEOPATRA
You’ re naked.
MARK
(resigned sigh)
Yep.
CLEOPATRA

VWhy?! Why are you naked?!

MARK
Is this not how you do it in Egypt?

CLEGPATRA
No. This is nost certainly not how
we do it in Egypt.

MARK
Oh. Really? Weird. |Is that because
you do it with your siblings?

CLECPATRA
Do what with ny siblings?
MARK
Y’ know. Busi ness.
CLEOPATRA
| do not do business with ny
siblings - or anyone else - in the

nude, no. So this is not how | am
prepared to work.

25.
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Beat .

MARK

You wanted to do actual business?
CLEOPATRA

O course | did!
MARK

You don’'t want to have sex with ne?
CLEOPATRA

VWHAT?!
MARK

You...? Was your plan not to have
sex with me?

CLECPATRA
No. | did not abandon ny enpire and
travel for weeks through rough seas
in aroomthe size of a sarcophagus
in the hope of sanpling the seven
wonders of Mark Antony’s cock!

MARK
You didn't.

CLEOPATRA
NO.

MARK
So what do you want ?

CLEOPATRA
| want you to put sone clothes on!
It’s |i ke Nehebkau is staring at
me!

MARK

What ' s a Nehebkau?
CLEOPATRA

He’s a god in the formof a snake.
MARK

So’s he big then?

CLEOPATRA

CGet out.
MARK

Al right, give us a chance-
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CLEOPATRA
GET QUT.

Mark GRABS HI S CLOTHES whil e EXI TI NG OPEN NG t he DOOR.

CLECPATRA (cont'd)
Gods’ teeth. CHARM AN

Charm an ENTERS from t he ot her door.

CHARM AN
| heard the whole thing. | brought
you a beer...?

CLECPATRA
Thank you. | need it.

Cleo takes it and GULPS it down.

CHARM AN
Dare | ask, where’s Lepidus?

CLECPATRA
Gsiris knows. He only cared about
his own digestive problens anyway.

CHARM AN
And Caesar ?

CLEOPATRA
Didn't say a damm word. Like trying
to communicate with a lentil.

CHARM AN
And Mark the fierce and brave. ..

CLECPATRA
Canme back and got his cock out. He
was | i ke “so what do you want ?”

CHARM AN
When it's quite clear that what you
want is-
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28.

CLEGPATRA
To get on with ny job! That’'s it!
That’s all! | want soldiers, and
territory, and security for
people. | want to be left alone to
rule ny own country, and to know ny
son will do the sane when |’ m gone!

| don’t want to eat on my stomach
or drink boiled wine, or see

anot her Roman cock. And nost of al
| want to go to bed in soft
Egyptian cotton sheets and forget
this day ever happened.

CHARM AN
Well. We can nake the |ast bit
happen at | east.

CLECPATRA
Qur future could depend on at | east
one of those three nen. And they’'re
all... idiots! Total idiots! I'd
laugh if | wasn’t so horrified!

CHARM AN
It’Il look better in the norning.

CLEOPATRA
WII it? WII it really?!

CHARM AN
|11 get you anot her beer.

END OF EPI SODE






